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José María, who assures his support as long as 
the workers meet with UFCo manager Thomas 
Bradley before striking. Thomas refuses to meet 
with them; instead, he holds a secret meeting 
with the governor and reaches out to the National 
Government. 

The workers stop production, the UFCo cuts off 
their water supply and a regiment of the National 
Army arrives in town. The regiment remains in 
the train wagons for two weeks, confused about 
the way to proceed, while the workers struggle to 
bring water from the closest town. On a Sunday, 
the workers, their wives and children attend the 
Catholic mass. Right in front of the church, the 
troops lie in wait. The general in command of the 
troop challenges the workers to go back to the 
plantations and start working in 15 minutes. The 
workers do not give in. The troops open fire into 
the crowd, their corpses fall dead on the street. 
The regiment loads the dead bodies onto the train 
wagon and throws them into the Caribbean Sea. 

SYNOPSIS

Colombia, 1928. Álvaro and Domingo work in the 
same banana plantation of the United Fruit Company 
(UFCo). It is cutting season and they are paid by the 
numbers of stems they cut in a day. Days are long but 
life goes on normally, until Alvaro accidentally cuts 
his hand. The closest hospital belongs to the UFCo 
and refuses to attend him because his work does 
not cover health insurance. He sets out on a 2- day 
journey to a public hospital in the city, while his wife 
and children work on the fields to make up for his 
absence. 

Days go by and Álvaro does not come back. 
Concerned about his absence, Domingo convinces 
the workers to strike until the company discovers 
Álvaro’s whereabouts and compensates for his 
accident. The UFCo refuses and threatens to cut off 
their water supply if the workers stop production. 
Faced with this situation, the workers continue 
working while organizing for a long strike. With the 
help of leaders of the Socialist Party, and Italians and 
Spanish immigrants, the workers draft and distribute 
a set of petitions to demand improvements in their 
working conditions. They meet with the governor 

The Bananeras Massacre took place in Ciénaga, a 
town in the province of Magdalena in Colombia’s 
Atlantic Coast. On December 6, 1928, dozens of 
Colombian banana laborers for the United Fruit 
Company were killed after participating in a 
month-long strike, organized by the company’s 
union in order to secure better working 
conditions.  The Conservative government 
of President Miguel Abadía Méndez sent the 
Colombian army to end the strike. The troops 
open fired into a crowd of workers – many 
accompanied by their wives and children – who 
had gathered after Sunday mass to participate in 
a march. Nobody was able to tell the exact amount 
of people killed, from 15 to 3000. 

Sunlight in the Banana Plantations is my 
personal interpretation of this event. It is not only 
a screenplay, but both historical research and the 
search for a visual solution to the lack of historical 
information. I do not intend to present an official 
version of these events, but an intimate reality 
that focuses on the vulnerability of persons, as 
well as the most instinctual aspects of the human 
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condition, in a setting that honors Colombia’s 
cultural tradition of magical realism.

In my story, the banana workers are enslaved 
in their own land by a foreign company. UFCo 
businessmen refuse to pay them a minimal wage 
despite the fortune their work allows them. Both 
national and local government favor the interests 
of a foreign company in exchange for personal 
benefits over the rights of its own people. 

I want to portray this episode of our history 
as a metaphor for how human ambition and 
selfishness take thousands of lives and with 
them the capacity for a region to determine its 
own future. I want the massacre to be the end of 
my story because I do not intend to portray the 
effects of the Banana Massacre on Colombian 
history. Instead, I want to explore the reasons why 
violence and injustices occurred in the first place. 
For it is necessary to produce tales of our own 
history and use memory to resist its denial. 
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